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Hereôs another set of principles under the heading óLess is Moreô, which is similar to Form Follows 

Function.
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These three principles (see slide) pulled together from the textbook falls under the popular war cry 

amongst Designers, óLess is Moreô.  This philosophy grew out of a movement in the fine arts about 

90 years ago; it was an anti-abstract expressionist movementcalled óMinimalismô*.  Artists óstripped 

down their work to the most fundamental features of expression and it reached itôs zenith in the 1950-

60s.  Ad Reinhardt was a leader in this movement; he said, ñ'The more stuff in it, the busier the work 

of art, the worse it is. More is less. Less is more...ò

*Minimalism describes movements in various forms of art and design, especially visual art and music, where the work is 

stripped down to its most fundamental features. In other.

A minimalist painting, for example, will typically use a limited number of colors, and have a simple geometric design. 

Minimalist sculpture on the other hand is greatly focused on the materials (see David Smith and Donald Judd). While 

many believe minimalism to be a movement specific to geometric representations, it extends far outside this constraint. 

Ad Reinhardt summed up the style in these terms: 'The more stuff in it, the busier the work of art, the worse it is. More is 

less. Less is more.The eye is a menace to clear sight. The laying bare of oneself is obscene. Art begins with the getting 

rid of nature.' 

The term minimalism is also used to describe a trend in design and architecture wherein the subject is reduced to its 

necessary elements.  Architect Ludwig Mies van der Rohe adopted the motto "Less is more" to describe his aesthetic 

tactics of flattening and emphasizing the building's frame, eliminating interior walls and adopting an open plan, and 

reducing the structure to a strong, transparent, elegant skin. Designer Buckminster Fuller adopted a similar saying, 

"Doing more with less", but his concerns were more oriented towards technology and engineering than aesthetics.

Contemporary architects working in this tradition include John Pawson, Eduardo Souto de Moura, Tadao Ando, and Peter 

Zumthor.ðWikipedia.org
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Adolph Frederick Reinhardt really pushed on this ethic in his oil paintings with the most famous 

being the óblack on blackô one behind him in this photograph on the left, and here are a few other 

samples of his paintings (Modern Museum of Ft. Worth has one of his paintings).

ÅRed. 1952. Oil on canvas, 9' x 40 1/8ñ

ÅBlue,1952, Oil on canvas, 30ò x 25ò

ÅNumber 107. 1950. Oil on canvas, 6' 8" x 36ñ

This wasnôt just a movement amongst painters...
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At the same time Ad Reinhardt was exploring minimalist painting, Mies van der Rohe was doing the 

same in architecture.  He was the last head of the Bauhaus School of Design in Germany when the 

Naziôs closed it down in 1933; the school espoused the progressive minimalist movement in design 

(very much in conflict with the aesthetic requirements of the Third Reich who wanted to outdo the 

heroic art and architecture of the Roman Empire).  He subsequently moved to the U.S. to start a 

school of architecture at the Illinois Institute of Technology in Chicago.

Meis adopted the óLess is Moreô philosophy* and preferred simple structure with open spaces that 

invited nature into the building, (see examples in slide):

ÅFarnsworth House, Fox River Illinois, 1946-50

ÅPavilion Chair for German Pavilion, 1929 Barcelona International Exhibition

ÅTugendhat House Interior, Czech Republic 1930

ÅSeagram Bldg, NYC 1954-58

ÅSchool of Architecture, IIT, Chicago 1950-56

He also designed furnitureðhis Pavilion Chair designed in 1929 is timeless and still being produced 

by Steelcase.

*Famous for his poetic aphorisms "Less is More" and "God is in the details", Mies sought to create clear, simple and 

ordered spaces through an architecture based on exposing the inherent qualities of materials and the expression of 

structural frameworks. Over the last twenty years of his life, Mies achieved his vision of a monumental "skin and bones" 

architecture that reflected his goal to symbolize the modern era.ðWikipedia.org
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First is the 80/20 Rule...
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The first of the three design principles that fall under the óLess is Moreô philosophy in the textbook is 

the 80/20 Rule on pages 12...

The Italian economist, Pareto is credited with identifying this pattern, so sometimes itôs referred to 

among mathematicians and engineers as the Pareto Principle.  Designers have adopted the principle to 

help them simplify and pay attention to whatôs important.

Letôs go over a summary of the highlights of the textbook...
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The first of four design principles that fall under the óLess is Moreô philosophy in the textbook is the 

80/20 Rule on pages 12...

The Italian economist, Pareto is credited with identifying this pattern, so sometimes itôs referred to 

among mathematicians and engineers as the Pareto Principle.  Designers have adopted the principle to 

help them simplify and pay attention to whatôs important.

Letôs go over a summary of the highlights of the textbook...
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The example of this rule in practice chosen by the authors is a typical interaction design ólook and 

feelô of utility software applications like the one pictured with most of the functions hidden from view 

so as to reduce the complexity of the initial engagement.
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Next is Flexibility-Usability Tradeoff...
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The next principle in the textbook related to this over-all concept of óLess Is Moreô is óFlexibility-

Usability Tradeoffô on page 86, and hereôs a summary of the explanation...

(see slide)
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